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s many of you may already know, | plan to retire from the 
Massachusetts College of Art this August. As | write my last 
O 7 N c- ' | letter to the readers of Perspectives, | am struck by how quickly 
my 11 years at MassArt have passed. | want to thank the faculty, 
Staff, friends, students, alumni and board members who have supported me throughout my tenure and 
made my job so satisfying and rewarding. 

It’s also my pleasure to acknowledge the Legislature for its financial commitment to MassArt. Without 
its significant investment in the College, it is clear to me that we would never have been able to develop 
Our new campus and modernize our facilities to stand with the best anywhere in the country. 

With all our departments located on one campus, and about 30 percent of our students now living on 
campus, | am delighted by the College’s strong physical sense of place and community. But beyond that, 
| am gratified by the strong community of spirit and shared purpose that has united us all to make 
MassArt a dynamic educational institution with growing regional, national and even international 
recognition. 

Like all of you, | care deeply about public higher education. And | think we can all be proud of the 
steps we have taken to make MassArt a preeminent educational resource for all the students who will 
continue to seek us out. The difference lies in more than just the high caliber of our facilities. We have 
a dedicated and accomplished faculty and we have committed and supportive boards and alumni. 

We've also succeeded in expanding the College’s public service to the community through our educational 
outreach programs and outstanding gallery exhibitions, as well as many other efforts. Some of the 
evolution of MassArt over the course of the last ten years is traced in the pages of this issue. 

But rather than reflect on the past, | am eager to see the new paths that MassArt will blaze under 
the leadership of Dr. Katherine Sloan, who will begin her duties on September 2, 1996. I’ve known Dr. Sloan 
for 15 years and had the pleasure of serving with her on committees formed by the Executive Council of 
Presidents and Chancellors. | admire her management skills, energy and clear thinking. | know the College 
will be in good hands under her leadership and that she will enjoy and benefit from the dedication 
and enthusiasm of everyone at MassArt just as | have. 

Although | do plan eventually to retire, | have accepted another opportunity to work on behalf of public 
higher education. The Council of Presidents of the State Colleges has asked me to help develop stronger 
relationships among the colleges in the system and to help make these vital institutions more visible 
to the community at large. | am delighted to take this staff position to assist state college presidents, 
including, of course, Katherine Sloan. 

All who have worked in the MassArt community take a part of the College with them when they leave. 
| am no exception. My years at MassArt have permanently enriched my life, and for that | will 
always be grateful. 


— Bill O'Neil 
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Front cover: 

The portrait of President O'Neil was 
taken by Tracy Storer on a Polaroid 
20 x 24 camera housed in MassArt's 
photography department. It is one of 
only five such cameras in the world 
and the only one in an educational 
institution. Storer also used the 
Polaroid camera for the portrait of 
photography department faculty 
members in the February 1996 issue 


of Perspectives. 
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A Letter from the Chairman of the Board of Trustees 


Rob MacIntosh, left, and 
President O'Neil, right, 
congratulate honorary degree 


recipient Ernest C. Withers. 


Every time | step foot on MassArt's Huntington Avenue campus to visit the 
Computer Arts Center, hear a visiting artist lecture in the Tower auditorium, 

or see an exhibition in the stunning central gallery space, I'm reminded of how 
the College has changed from my days as a student at the Longwood campus. 
It's not just the physical differences between the facilities. It's the buzz of 
activity, the air of excitement, the electricity in the air. | look around and | 
wonder, “How did we ever get here?” 


The answer is simple. Bill O'Neil. 


It was his strong leadership that rebuilt MassArt piece by piece, increment by 
increment over a decade. Bill commands tremendous respect through his 
actions and his integrity. And because he returns that respect for people and 
their ideas, he makes people want to be involved. Bill's own dedication 

and perseverance have a way of bringing out the best in people, of making 
them want to give 110 percent. 


The first time | met Bill O'Neil, | was working to get an alumni association 

off the ground and beginning to realize that | couldn't do it alone. Bill made it 
clear to me that he believed a strong alumni association was critical and that 
while he had other pressing issues at the time he would get me the necessary 


support. By the time | left that meeting, 
my enthusiasm was rekindled and | was 
looking forward to the challenge. 


That meeting was the defining moment 
for me of just who Bill O'Neil is. He tells 
you what he thinks and believes. He never 
promises things that he does not intend 
to deliver -- and he usually does more 
than he promises. 


Over the past decade it's clear that my 
experience with Bill is hardly unique. Bill 
demonstrated an immense respect for 
MassArt. Because he believed in us, we 
rose to his expectations. He transformed 
the spirit of the College. He endowed us 
with a sense of energy and purpose. 


He has also carried our message of excel- 
lence beyond the campus. Bill has been 
extremely successful getting much-need- 
ed resources from the Massachusetts 
Legislature to support his long list of 
accomplishments. But politics -- which 
he genuinely enjoys -- was never the 
point. 


Everything Bill has done has been based 
on a bedrock belief that higher education 
enables people to make something of their 
lives -- that high-quality public education 
bridges the gap between those who have 
the means to participate in our society and 
those who do not. A lot of us are living 
proof of just how right he is. 


Even though Bill did not have an arts 
background, he constantly held the school 
to the highest standards as he went about 
building a new MassArt. He asked what 
we needed -- and then he listened as 
students, alumni, faculty and staff told 
him. In the process, Bill led MassArt from 
a fine regional art college to become a 
pacesetter in the field with an excellent 
national and international reputation. 


Along the way, he has breathed new life 
into MassArt's founding mission to provide 
quality education in the visual arts that 
both stimulates the economy and 
illuminates the arts for all citizens of the 
Commonwealth. Look at the public services 
our galleries, performance spaces and 
educational outreach programs provide. 
And just look down our alumni roster for 
the names of some of the top designers 

in Massachusetts industry and advertising. 
Look for the country's outstanding art 
educators, fine artists, fashion designers. 
If MassArt teaches it, we produce leaders 
in the field. 


Bill O'Neil has made quiet miracles, never 
beating anyone over the head with slogans 
Or pronouncing maxims to which the school 
must subscribe. He's as modest as he is 
effective, preferring to credit the strong 
and thoughtful people he gathers around 
him. 


Bill, it's been a real honor working with you 
over the last ten years. As you go on to 
assume your new responsibilities on the 
Council of Presidents, we know you will 
bring your great humanity, compassion and 
wisdom to this new challenge in the service 
of higher education. In turn, we will contin- 
ue to meet the challenge you have set for 
us: to pursue excellence every single day in 
the service of the students and citizens of 
the Commonwealth and to continue to 
develop our role as a national leader in the 
arts. 


— Rob MacIntosh ('69) 
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Tools to Keep 


Little has changed so much in the last decade as the 


ter 


nter: 


application of computer technology to every discipline 
taught at MassArt. Fortunately, the College’s capacity 
to keep pace with that change has also grown 
exponentially — to the point where it seemingly exploded over the past academic year. About 800 students 
enroll each year in computer art and design courses, and many others use the labs through workshops, 
independent projects and special sessions of courses otherwise not based on computer skills. 

The Computer Arts Center has been a resource at MassArt for many years, but since the renovated third floor 
of the Tower building opened in January, the Center has seemed to suddenly have a center. On a given day it’s 
possible to look through large windows into three brand new computer-equipped teaching labs. In each of them, 
16 students sit rapt before their monitors, sliding mice around on the tables, and looking up as an instructor 


iant projection scr esign problem or a way to manipulate images. 


t the moment, the third-floor 
labs are primarily devoted to courses 
in two- and three-dimensional design, 
illustration, painting, drawing and 
photography with software for page 
layout, image manipulation, drawing, 
painting three-dimensional modeling. 
The third floor also houses a World 
Wide Web access facility. 

Farther down the hall, the hive 
of activity suddenly gives way to raw 
space. Like many a World Wide Web 
site, the Computer Arts Center is 
“Under Construction.” The raw space 
will be finished incrementally. One new 
lab is being built over the summer; 
more will follow. Eventually the three 
computer labs now on the seventh 
floor, which primarily support curricula 
in multimedia, will be consolidated 
on the third. 


Margaret Hickey, chair of Environmental 
Design, remembers the early days of 
MassArt computing — and marvels at 
how far MassArt has come so quickly. 
“Maybe 15 years ago we had one 
computer and perhaps 40 people in a 
class,” she recalls. “We’d run a couple 
of demonstrations and that was it.” 

Many faculty credit Bill O’Neil for 
recognizing that the day would come 
when computer applications would 
touch every field at MassArt — and 
committing the resources to ensure that 
the College would be ready. 

The evolution of the current 
Computer Arts Center began with the 
arrival of director Hu Hohn in February 
1986. An artist himself, Hohn under- 
stood that computers could be tools of 
expression. He also knew the limitations 
of the available machines (mostly Apple 
lle’s and the original Macintosh) and 
how to write programs to make them 
useful to artists and designers. 

Even from the outset, two depart- 
ments were the most extensive users 
of the computer facilities — for entirely 
different applications. As practical 
software for sophisticated publication 
design and image manipulation 
emerged, Design students seized on 
the computer as a swift replacement 
for razor blades and wax — not to 
mention the labor-intensive drafting 
involved in typography design. 

At the same time, Media and 
Performing Arts students were discover- 
ing the potential for computer aids in 
music, lighting control and video editing 
— and even in direct performance. 

It was a heady time, as everyone involved 
remembers it, of banging against the 
limitations of hardware and software — 
and coming up with “workarounds.” 

Design and Media and Performing 
Arts account for most of the courses 
offered in the new labs, although 
enrollment is drawn from every major in 
the College. Diversity in the classroom 
benefits everyone. “A student might 
be studying graphic design, but she 
might be in a multimedia class with SIM 
students and they pick up tricks from 
each other,” Hickey explains. 


While these (and dozens of other programs) are incorporated into art and design courses, 
MassArt does not offer a technology-based major such as computer graphics, despite some student 
requests. The Curriculum Committee, however, is considering ways to further integrate technology 
throughout the College. “The faculty on the committee feel that it is important not to lose the strengths 
that are instilled in our curriculum and in our students that are born of more traditional ways of teaching,” 
says Paul Hajian, assistant professor of Architectural Design and chair of the Curriculum Committee. 
Hickey expands: “If you want to produce a result, you have to look at all the possible methods. 
We want to turn out people who are artists and designers in their own right — and who can use the com- 
puter as one of many possible tools to get the job done.” Training artists or designers strictly on the com- 
puter could conceivably be as great a disservice to their education as denying them access to computers. 
“My feeling is that the Computer Arts Center is an enormous set of tools that can be used by all of 
our majors,” Hickey says. 


Center director Hohn also points out a potential danger of excessive emphasis on technical skills. 
“Where do you cut back on teaching of artistic vision or providing a foundation of historical and 
critical issues to introduce computer tool skills?” he asks. “MassArt’s strength has long been that our 
graduates are terrific designers or artists or educators. If they have knowledge and vision, then they'll 
have more to say with those tools than someone who has memorized every layer of pull-down commands.” 
The additional problem, Hohn acknowledges, is that given the pace of change in software, 
this year’s “killer ap” is next year’s dinosaur. What lasts are the principles — and mental skills — 


of art and design. 


In this era of continuing revolution in computing capabilities, new software is becoming relevant 


to almost every domain within the College. A “faculty computer skills incubation facility” has been 


established to introduce faculty to the computer as an art-making tool. Dorothy Krause, professor of 


Environmental Design teaches workshops to entire departments on request. Next fall she'll lead classes 


“Her project might be graphic design, 
but she’s learned something about 
sound or about running a video 
camera from the student in the next 
seat.” (See the Winter issue of 
Perspectives for related articles on 
the team teaching of Jennifer Hall, 
assistant professor of Environmental 
Design, and the Web design classes 
of Dana Moser, associate professor 
of Media and Performing Arts.) 

As the Computer Arts Center has 
grown over the years — mostly by 
slowly adding a few new machines 
each year — its aim has been to 
provide access to as many students 
as possible. As Hohn looks at it, the 
Center is a resource for the entire 
College that augments every other area 
of a student’s education — compara- 
ble to a reference library. The goal 

is to provide students with expressive 
tools for making art or design while 
also providing the necessary orienta- 
tion to computer-based tools they 
will encounter in the workplace. 

At one point it was adequate to 
give students an introduction to 
almost any “paint” program, knowing 
that the move from a simple program 
to the sophisticated software of an 
advertising agency wouldn’t be a steep 
learning curve. But as computers have 
become cheaper and more powerful 
and software has become far more 
complex, MassArt has moved to incor- 
porate industry-standard programs 
into its courses. 

Fred Wolflink is serving as acting 
director of the center during Hohn’s 
leave of absence to complete a soft- 
ware project for educational publisher 
Addison Wesley. Wolflink points out 
that some of the heaviest student 
usage of the labs is for Adobe 
Photoshop, Quark XPress and Adobe 
Illustrator. Students working in 
multimedia — including CD-ROM 
authoring, electronic book publishing, 
World Wide Web publishing and 
interface design — are making exten- 
sive use of Macromedia products, 
including Director and SoundEdit. 


Many faculty 
credit Bill 
O’Neil for 

recognizing 
that the day 


would come 


when computer 
applications 
would touch 
every field 

at MassArt 


for faculty in Painting and Printmaking. 
Krause notes that many faculty simply 
haven't gotten around to finding out 
what they could do with a computer, 
but now that the tools have become so 
good, they want to learn. 

“Output devices have been the 
real limiting factor in terms of people 
understanding what a computer can 
do,” Krause explains. With Charette’s 
donation to MassArt of an EnCad 
Novajet II] — which can print 36 inch- 
es wide by any length — “the output 
is finally beginning to match the vision 
of the artists,” says Krause. 

Moreover, the lines are blurring 
between disciplines in the brave new 
world of electronic publishing and 
communication. Notes Hickey, the 
interests of designers and performers 
are converging “in things like interface 
design, World Wide Web design, 
and things like multimedia that might 
combine video with computer pro- 
grams, animation and photography.” 

The next expansion of capabilities 
for the Computer Arts Center will 
emphasize these multidisciplinary 
areas, says Wolflink. “The network 
area is where the Center will really 
explode in the next year,” he explains. 
MassArt already has World Wide Web 
pages established on the computers 
at the Massachusetts Educational 
Computing Network, but in the coming 
months the College will establish its 
own node on the Internet. One effect 
will be to expand student access to 
the World Wide Web — both as users 
and publishers. 
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Distinguished 
Alumna 


Jackie Winsor (’65) 
Jalks about 
Process and 


a Cd 
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Me. Winsor (’65), a leading figure in sculpture since the late 1960s, returned to MassArt 
this spring as the 1996 Distinguished Alumna. The honor implies status as a role model, a distinction 
that makes the modest artist a little uneasy. “I don’t know about role models,” Winsor says. 


“But | do know that it’s always nice to know that somebody came from where you came from.” 


Yet in the course of a wide-ranging conversation 
about her education (while still a student at 
MassArt, Winsor attended a summer session at 
Yale’s School of Music and Art and went on to 
receive an M.F.A. from Rutgers University in 
1967), it becomes clear that Winsor herself was 
seeking models for a fulfilling life as an artist. 
And it’s equally clear that as an artist, teacher, 
lecturer and early advocate for recognition of 
women in the arts, Winsor has undoubtedly 
inspired many by her example. 

Now living and working in New York, Winsor 
is the first person in her family to attend col- 
lege. “| had to be willful beyond to get there,” 
she recalls of the hard work and determination 


that have characterized both her education and 
her career. As a high school student, Winsor’s 
artistic interests were nurtured through Saturday 
morning classes at both the Museum School and 
MassArt. “I had gone for two years in a row to 
the classes at MassArt and so it was a broader 
reality | felt | could handle,” she says. 
Scheduled to enter during the period that 
MassArt made the transition from a school to a 
college, Winsor returned to high school for an 
extra year to fulfill the SAT requirements for 
admission. 


I think that I 

was shopping 
for somebody 
who seemed to 
live a life that 
I felt I, too, 


could live. 


“| didn’t seem to be good at much else 


” 


besides making art,” she says with 

her ebullient laugh. Winsor majored first in 
ceramics, but switched to painting at the 
end of her freshman year. “| was sublimely 
enthusiastic about school,” she recalls. 

“| was very hardworking. | often did projects 
twice, | was so enthusiastic.” 

Winsor admits that during her academic 
days in the 1960s, she never thought about 
preparing for a “career” — a concept that 
she associates with the 1980s. Nonetheless, 
several artists and teachers made a big 
impact not only on her developing aesthetic 
outlook but also on her sense of the 
possibilities of the life of an artist. 

The first was Emma Lennon Prest, a 
MassArt professor of Color and Design, with 
whom Winsor studied color theory. “She was 
really fabulous,” Winsor recalls. “Some of 
the things she said were so outrageous to 
my provincial mind. She would go and stand 
outside and look up at the sky and say, 

‘The dome of the sky has rose in it.’ And 
you looked up and you saw blue. After a 
while, | too could see a little rose.” 

While growing in technical proficiency 
and artistic sensibility, Winsor was looking 
for what she now identifies as a lifestyle. 

“| think that | was shopping for somebody 
who seemed to live a life that | felt |, too, 
could live,” she says. While at Rutgers, 
Winsor shifted her focus from painting to 
sculpture and following graduation moved 
to New York City where she felt she could 
best create her life as an artist. 

“| made a promise to myself that | 
would simply go where my work took me,” 
she says of her ever-evolving body of work 
that is characterized by simple geometric 
forms constructed of basic building materi- 
als such as rope, wood, cement, brick and 
metal. In 1978 she was one of the youngest 
artists to have a show at New York’s 
Museum of Modern Art and the first woman 
to install a piece in its sculpture garden. 
Besides MOMA, her work is in the 
permanent collections of the Whitney and 
Guggenheim museums and the Stedelijk 
Museum in Amsterdam. 


Circle/Square. 
| Courtesy 
) Paula Cooper Gallery, 
7 New York. 
Photo: eeva-inkeri. 


Writing in ARTnews at the time of Winsor’s 1992 retrospective 
organized by the Milwaukee Art Museum, critic Margot Mifflin noted 
that Winsor’s sculpture “is as much about her painstaking experiments 
with materials and engineering as it is about the stylized geometries 
that have become her trademark.” Mifflin also credited Winsor as 
“an artist who has breathed new life into Minimalism since she first 
dared to humanize it in the early ‘7Os.” 

At the time of the 1992 touring exhibition, Dean Sobel, associate 
curator of Contemporary Art and organizer of the exhibit, admitted a 
fascination with Winsor’s work “because she’s so diligent and focused 
— the methodology, the form, the process of each piece is plainly 
stated.” Her work, he says “is a meditation on not only form, but also 
space, Surface, and process — essentially the basic elements of 
three-dimensional art.” 

Winsor typically exhibits her work at the Paula Cooper Gallery in 
New York and a show last fall consisted primarily of molded plaster 
pieces — embellished with drawing and water colors — to be inset into 
walls. “| put together the whole show in a couple of months,” Winsor 
says although she is known for her deliberate work process that limits 
her production to an average of three pieces per year. 

“You do what the pieces seem to require,” she explains of the 
intuition that helps to shape her work. If there is an evolutionary line 
in her work, it springs from her strong aesthetic base and ongoing 
curiosity about material and form. “Everything seems the same after 
the fact,” she muses. “Seems like a perfectly paved road, right?” 

But the path to creation is not that simple. “You’re just looking out 
at wilderness in front of you deciding where to go, what to do. 

It’s very interesting to me that so little can alter things,” Winsor 
reflects. “These little decisions that you make in your life really shift 
gears and alter things.” 

Agreeing for a moment to assume the mantle of role model, Winsor 
concludes, “The most important thing when you get out of school isn’t 
the big decisions. They take care of themselves. There are little 
decisions. What are you going to do Friday and Saturday? How do you 
support the context of your life? Beware of easy decisions.” 


Inset Wall Piece with Blue Interior. 
Private Collection. 
Photo: Geoffrey Clements. 
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Nilliam F. O’Neil was installed as the ninth President of the 

SS ar usetts College of Art on April 10, 1988, he had already served the 
or almost three years — first as Executive Vice President and then 
as Interim President. In his inaugural address, he spoke of the College as 
center for creative growth and evolution, a place where spirit, heart and 
stincts provide as much source material as does the mind, and where the 
results are never predictable.” And, he declared that “like all good art 


” 


sche ols, MassArt sees itself as an agent of change.... 


WHAT A DIFFERENCE A DECADE CAN MAKE 


Almost a decade later, it’s equally fair to say that like all good presidents, 


Bill O’Neil was also an agent of change. His most lasting legacy, of course, 


$40t0 


is the consolidated campus on Huntington Avenue, with studio facilities 
considered among the best in the country. But his spirit, heart and instincts 
Shaped the institution in countless other ways — creating an environment 


in which faculty, staff and students could thrive and reinvigorating alumni 


with pride in their alma mater. 


| JANUARY 
Additional studio renova- 
tions are completed, 
including Printmaking and 
Film in Collins and Video 
in the Tower Building. 


FALL 

MassArt Foundation 
launches the Campaign 
for MassArt, the College’s 
first capital campaign 
with a projected goal 

of $2 million in private 
support for faculty devel- 
opment, scholarships, 
program support, facilities 
and equipment. 


—___@——_@—__@—_______- 


APRIL 

MassArt Foundation 
sponsors its first 
Benefit Art Auction — 
now a much-anticipated 
annual event. 


A US News & World Report 
survey places MassArt 
among the top twenty art, 
music and design schools 
in the country, along 

with the Rhode Island 
School of Design, New 
England Conservatory and 
Julliard School of Music. 


timeline 


FALL 

The debut issue of 
Perspectives, published 
by the MCA Alumni 
Association, establishes 
regular communication 
with alumni. 


SEPTEMBER 

MassArt establishes a 
studio for a Polaroid 

20 x 24 camera, one of 
only five in the world 

and the only one housed 
in an educational institu- 
tion. Through special 
arrangement between 
Polaroid Corporation and 
Pro-Arts Consortium, the 
camera is available for 
use by students at several 
Boston colleges, including 
MassArt. 


AUGUST 

August Studios in Art and 
Design are initiated to 
provide intensive pre- 
college experience for high 
school juniors and seniors. 


FALL 

The Main and Huntington 
galleries open in the South 
building. Lighting for the 
Main Gallery was donated 
by 1960s alumni and the 
current student body. 


FALL 

President O'Neil 
announces the initiation 
of a Visiting Professorship 
program “to stimulate 

the free exchange of 
challenging ideas which 
is the hallmark of the 
MassArt experience.” 


Baker Hall, MassArt’'s 
second dormitory, opens. 


SPRING 

MassArt is granted the 
maximum ten-year 
accreditation by the 

New England Association 
of Schools and Colleges. 


JULY 

MassArt expands its 
commitment to Boston’s 
primary, middle and 
secondary students by 
launching the Creative 
Vacation Program for 
grades 4 to 9. 


A Minor in Video is 
established. 


AUGUST 

Governor Michael Dukakis 
signs a capital outlay 

bill allocating up to $18 
million to the Massachusetts 
College of Art for repair 
and renovation of facilities. 


FALL 

MassArt institutes a 
formalized letter-grading 
system to be used at 
the discretion of each 
academic department 

in lieu of the existing 
pass-no credit system. 


Robert P. Gersin (’51) 
Lecture and Award 
established by the Design 
Insight Foundation in 
memory of the interna- 
tionally recognized 
industrial designer and 
principal of Robert P. 
Gersin Associates. 


MAY 

“Seeing through ‘paradise’: 
artists and the Terezin 
concentration camp” 
opens and receives praise 
from ArtForum, ARTNews, 
and the New York Times, 
as well from local critics. 
After touring to five other 
sites in the United States, 
the exhibit was mounted 
in the National Gallery in 
Prague in April 1992. 


SUMMER 

MassArt takes possession 
of the Kennedy and 
South buildings, formerly 
part of the Boston State 
College campus. 


SEPTEMBER 

Walter Smith Hall, the 
College’s first dormitory, 
opens with room for 
100 students, studio 
space on all floors and 
a small gallery. The 
residence hall and its 
restoring architects, 
Stein + Associates, 
were cited by the Boston 
Society of Architects 
for Architectural Design 
Excellence for the 
thoughtful design for 
student-users. 


The renovated and 
expanded library is 
dedicated in memory of 
Morton R. Godine, former 
College administrator, 
chairman of MassArt 
Foundation and trustee. 
With more than 90,000 
volumes and 700 periodi- 
cals, the library is the 
largest art college library 
in New England. 


Like all good art schools, MassArt sees itself as an agent of change. 


SUMMER 

Remaining studios and 
facilities at the Longwood 
campus are merged into 
the Huntington Avenue 
complex — bringing 

all of the MCA’s facilities 
into the city block on 
Huntington Avenue. 
Photography and Painting 
departments occupy 

the Kennedy Building. 


SEPTEMBER 
Applications for the 
entering freshman class 
were at a record high of 
1,371, an increase of 
almost 30 percent in the 
last decade. During the 
same period, minority 
enrollment more than 
doubled to 15 percent. 


SEPTEMBER 

MassArt’s first full 
four-year scholarship is 
established with the 
support of the Advertising 
Club of Boston Foundation, 
and matched by MassArt 
Foundation and a fund 
established by the Student 
Government Association. 


SEPTEMBER 

Looking to Learn is 
launched by the Visiting 
Artists Program to enable 
public schools to use 
MassArt’s exhibitions as 
a resource for teaching 


and learning. 


NOVEMBER 

Anne A. Jackson Faculty 
Development Fund is 
established to support 
faculty and staff research 
and advanced study. 
First recipient is Jennifer 
Hall, assistant professor 
of Environmental Design. 


NOVEMBER 

Renovated Collins Building 
houses the Sculpture, 
Glass, Ceramics, Metals 
and Fibers departments. 


NOVEMBER 

“Let Us March On! 
Selected Civil Rights 
Photographs of Ernest C. 
Withers, 1955-1968” 
opens. The exhibition, 
developed by MassArt in 
conjunction with the 
Department of African- 
American Studies at 
Northeastern University, 
has been exhibited at 
10 other sites and is still 
touring nationally. 


JANUARY 

The Computer Arts Center 
opens in the Tower 
Building to serve the 
technology needs of all 
academic departments. 


Arne Glimcher (’60) Visits Campus 


W... Arne Glimcher (’60), owner of Pace/Wildenstein 
Gallery in New York and producer and director of the 
films Gorillas in the Mist, Legal Eagles, The Mambo Kings 


and Just Cause, returned to MassArt to receive an honorary 
degree in 1994, he was overwhelmed by the College’s 

new facilities and promised to return. In late January, 
Glimcher did return to spend a day touring the campus, 
visiting painting studios and speaking with fine arts 

and film students. 

Glimcher is intensely interested in the art-making 
process as well as in the power of the finished object to 
communicate across barriers of time and culture. “When 
our civilization is gone, art is all we will have left to 
tell us who we were,” he has often said. Glimcher also has 
an insatiable interest in art history, a passion that was 
nurtured by MassArt professor Jenny Rembert. “She had a 
great impact on my art career,” Glimcher recalls and he 
remains in touch with her today. Throughout his visit, 
Glimcher asked students about their study of art history, 
impressing on them the value of developing a deep 
understanding and appreciation of their field. Drawing 
from his experience with the movie industry, for example, 
Glimcher noted that both Steven Spielberg and Martin 
Scorcese have immersed themselves in the history of 
their medium. 

Students were eager to learn of Glimcher’s professional 
experiences in the fine art and film worlds. “I'll be back,” 
he assured them. 


Jim Fitts (71) Organizes “Art in the Marketplace” 


The 1989 exhibition “MASSART’S 
MASSARTS” featured 27 alumni 
Spanning 56 years of graduating 
classes. Despite this broad 
representation of alumni working 
in the fields of Advertising Art 
Direction, Graphic Design, 
Illustration, Industrial Design and 
Photography, exhibition organizer 
Jim Fitts (71) is convinced that 
the show only scratched the 
surface. “I’ve done nothing but 
work in advertising and design for 
25 years,”says Fitts, who is the 
Creative Director of Oak, a design 
firm based in Boston. “I’ve run into 
an enormous number of talented 
people who are graduates of 
MassArt. | want to show the contri- 
butions that these graduates have 
made to business and industry— 
not only in New England, but also 
nationally and internationally.” 


To follow through on that determina- 
tion, Fitts is helping to organize a 
second exhibition of alumni work in 
commercial arts—entitled “Art in the 
Marketplace”—to be held in the fall 
of 1997. Alumni will be alerted to the 
format for submissions to the juried 
show in early 1997. In the mean- 
time, Fitts is seeking volunteers to 
help out behind the scenes. “I’d like 
to put together a great crew of 
people. There’s a lot of work that 
needs to be done—a lot of fun work 
as well as a lot of hard work,” he 
says. If you want to find out more 
about getting involved, please 
contact Jim Fitts at (617) 832-1973 
or call Richard MacMillan in External 
Affairs at the College. 
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Award winning work 
by Tom Davis ('76). 


below 
Reflection. 
Caroline Alterio ('72). 


“When our civilization is gone, art is all we will have left to tell us who we were.” 


Transfiguration Series. 
hael Cohen ('57). 
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David Rose 

(’31 Painting, '34 Art 
Education) sent us some 
of his sketches from the 
Tel Aviv District Court trial 
of Yigal Amir, assassin 

of prime minister Yitzak 
Rabin. Rose’s illustration 
work is also included in 
the Society of Illustrators 
37th Annual of American 
IIlustration. 


Sk) 

Harriet Frankel 

(Drawing and Painting) 
currently lives in Paris 

and is the co-founder of the 
Association of American 
Wives of Europeans, a group 
that addresses the issues of 
dual nationalities, bilingual 
problems, college applica- 
tions, citizenship laws — 
all the while promoting the 
best in American and 
European cultures. She 

has been painting as well. 


"42 

Ruth Healey 

(Art Education) was a 
professor in the Fine Arts 
department at New Rochelle 
College in New Rochelle, 
New York from 1943 to 
1949, when she became 
chair of the Fine Arts depart- 
ment at Russell Sage College 
in Troy, New York. Healey 
was at Russell Sage until 
1980. She has won two 
New York State grants and 

a Fulbright grant for study 

of Far Eastern Art. 


"94 

Donald Isaac 

(Painting and Illustration) 
has been an inspirational 
teacher in arts and crafts 
at The Institute for Juvenile 
Guidance, Youth Service 
Board, in Roslindale, 
Massachusetts. In 1954 
he received his teaching 
certification, and in 1966 
he earned a Master of 
Education degree from 
Bridgewater State College. 
His book of poetry is titled 
An Artist's Truths on Life, 
Beauty and Decay. 


Charles J. Minott 
(Painting and Illustration), 
brother of Ann Minott Dawson 
(50, Teacher Education), 

has been teaching in the 

Art History department of the 
University of Pennsylvania. 
He is now back in 
Philadelphia after having 
lived abroad in Paris. 


dd 

On February 11, 1996, 
Michael Cohen 
(Ceramics) received the 
NICHE Award for one-of- 
a-kind ceramics. Founded 

in 1990 by Niche magazine, 
the award recognizes the 
creative achievements of an 
American artist whose work 
is exhibited nationally in 
American craft galleries. 

He has exhibited his new 
work — the Transfiguration 
series — at the Ferrin Gallery, 
Northampton, Massachusetts 
and at the Herter Gallery, 
University of Massachusetts, 
Amherst. 


63 

Mimi Smith 

(Painting) was included 

in a group show “15 Degrees 
from Rutgers” from February 
28 through March 31, 1996 
at the Mason Gross School 
of the Arts at Rutgers 
University, New Brunswick, 
New Jersey. 


"64 

Pat Feeney Murrell’s 
(Drawing and Painting) 
installation entitled “body: 
mystery/manifestation” 
was shown at the Noho 
Gallery in New York City 
from February 21 through 
March 10, 1996. The solo 
exhibition featured body 
wrappings, life masks and 
skin imprints as symbolic 
proof of human existence. 


Robert MacDonald 
(Drawing & Painting, 
Illustration) exhibited his 
assemblages, collages and 
sculptures in an exhibition 
entitled “Metaphor as Myth” 
at the Higgins Art Gallery at 
the Cape Cod Community 
College in West Barnstable, 
Massachusetts from March 
25 through April 19, 1996. 


"66 

Karlene P. Grinnell 

(Art Education), mother of 
two, writes us from Norway 
describing difficulties in 
adapting a U.S. art education 
there. The Norwegian 
standards are different, 

not necessarily higher or 
lower, she says. She has 
participated locally and 
regionally in one-woman 

and group exhibitions and is 
currently working in photogra- 
phy and photo collages. 


Regina Smitas 

(Painting) is living in Madrid, 
Spain. Her life-size painting, 
The Mother of the Holy 
Eucharist, is in the chapel 

of a new convent in Madrid. 
This image has been printed 
on holy cards, calendars, 
magazines, and medals. She 
has been working as a painter 
and illustrator and is inspired 
by Spanish mystics. 


"67 

Peggy Shaw 

(Art Education) is starring 

in a new jazz play by Carson 
Kreitzer called The Slow Drag 
at The American Place 
theater in New York City. 
Shaw plays “Johnny 
Christmas,” an artist/father 
whose family discovers upon 
his death that he was really 
a woman. The New York 
Times writes that her “butch 
strutting is as snappy and 
stylish as it always is.” Shaw 
is a founder of the Split 
Britches theater company. 


"68 

On February 29, 1996, 
Houghton Mifflin Company 
published /n the Days 

of the Salem Witchcraft 
Trials, a book by 

Marilynne K. Roach 
(Illustration) providing the 
cultural context of the Salem 
witchcraft trials through 

rich historical descriptions 
and detailed illustrations. 
This is Roach’s seventh book. 


"69 

Suzanne Pretty’s 
(Painting) tapestry 

Day Lilies was one of 35 
selected for the American 
Tapestry Biennial |, sponsored 
by the American Tapestry 
Alliance. This traveling 
exhibition opens at the Oak 
Ridge Art Center in Oak 
Ridge, Tennessee from 
August 1-31, 1996. 


al 

Maryjean Viano Crowe 
(Art Education) exhibited her 
illuminated stories at the 
Clark Gallery in Lincoln, 
Massachusetts from March 
26 through April 20, 1996. 


wha 

Laurie Loftus 

(Art Education) had a series 
of articles published in 

the Sudbury Town Crier and 
Fence Viewer about her 
spinal cord injury from a ski 
accident and subsequent 
experiences with the health 
care system. 


anh) 

Mona Brody 

(MSAE) had an installation at 
the Maurice M. Pine Gallery 
in Fair Lawn, New Jersey 
from April 21 through 

June 9, 1996. 


"16 

Lisa Buck-Goldstein 
(Graphic Design) exhibited 
her watercolors at MassArt’s 
Alumni Gallery March 4-29, 
1996. 


Robert Booth 
(Sculpture) exhibited his 
recent works at the Henri 
Gallery in Washington D.C. 
from January 20 through 
February 26, 1996. 


StL 

Ellen Kozak (Sculpture) 
had an exhibition of new 
paintings at Elizabeth Harris 
Gallery in New York City from 
January 4 through February 
3, 1996. This show coincides 
with the publication of her 
limited edition book of water- 
colors entitled Orpheus. 
Eurydice. Hermes. Notations 
on a Landscape, published 
by Cross-Cultural 
Communications in 1996. 


"18 

Ruth Kates 

(Art Education) exhibited 
her colorful oil and pastel 
paintings of New England 
scenes in “People, Places 
and Things,” her solo show at 
the Newton Free Library in 
Newton, Massachusetts from 
May 2-30, 1996. 


Toby Z. Liederman 

(Art History) received a 
Community Arts Grant from 
the Bronx Council on the Arts 
to teach girls and boys her 
“Women and Creativity” 
classes in the North Bronx. 
In February, her porcelain 
tile was in a group exhibition 
at the Boston Public Library. 
She also conducted a 
workshop at the annual 

Wise Women's Conference 
on “Creativity, Power and 
Community” held at 
Marymount College. 


ah 

David Lloyd Brown 
(Painting) has been appointed 
as Executive Director of the 
South Shore Art Center. 


Yvonne Janks Kellogg’s 
(Sculpture) model of the 
original L.L. Bean store is on 
view at the L.L. Bean super- 
store in Freeport, Maine. 
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Maryann Cocca-Leffler 
(Illustration ) has written 
and illustrated a children’s 
book entitled Clams All Year, 
published by Boyds Mills 
Press. She also illustrated 

| Don’t Want to Go to Camp, 
a children’s picture book 
written by Eve Bunting. 
Other books she has written 
and/or illustrated include 
Wanda’s Roses, Wednesday 
Is Spaghetti Day, and 

The Ice Cold Birthday. 


Joseph McGurl 
(Painting, Art Education) 
presented his recent land- 
scape paintings in his first 
solo show “Cacti, Coves and 
the Caribbean” at the Hollis 
Taggart Galleries in New 
York from March 21 through 
April 13, 1996. 


"81 

Karen McCarthy 

(Fibers) exhibited her mixed 
media constructions this 
year at New England Biolabs 
in Beverly, Massachusetts 
and the Corvallis Arts Center 
in Corvallis, Oregon. In 
April, she had a show in 
MassArt’s Alumni Gallery. 
Her most recent works, 
inspired by antique game- 
boards, are tribute pieces 

to women who “have not 
played by the rules.” 


Bly 

“Portraits of Color,” an 
exhibit of colorful gesture 
portraits by Valerie Upham 
(Graphic Design) was on 
view at the Artworks Studios’ 
Gallery in Watertown, 
Massachusetts from February 
2 through April 5, 1996. 


"83 

Eugenie Lewalski Berg 
(Sculpture) had a show 
May 4-25, 1996 at the 
Fletcher/Priest Gallery in 
Worcester. 


"84 

Jim Warner 

(Graphic Design) of Deskey 
Associates, whose accom- 
plishments have included 
designing a new grip on the 
Windex spray bottle and 
helping to create the Crest 
Complete Toothbrush, has 
designed a new version of 
the putty knife. The result, 
which has been climbing 
off the charts in consumer 
acceptance tests, will be in 
stores this summer. 


"84/85 

Mike Alewitz 

(84 Painting, '85 MFA 
MPA) traveled to the 
Ukraine on April 3 to paint 
a commemorative mural 
for the tenth anniversary 
of the Chernobyl! disaster. 
The mural will honor the 
sacrifice of many workers 
who gave their lives to shut 
down the plant following 
the explosion. 


Eso 

Adria Arch 

(MFA Painting) exhibited her 
paintings and monotypes 
with artist Lei-Sanne Doo at 
the Jefferson Cutter House 
in Arlington, Massachusetts. 
The show ran May 1-31, 
1996 in conjunction with 
The Heart of Arts Festival. 


Peter Bianco 

(Graphic Design) had been 
reelected as president for 
the second consecutive term 
by the Boston chapter of 
the Graphic Artists Guild. 
He is principal and creative 
director of Bianco 
Marchilonis Design, a graph- 
ic design firm in Needham, 
Massachusetts. 


Kim Chevalier 

(Graphic Design) writes us 
from the French Pyrenees 
to tell us that after living in 
London and having two 
children, she has moved to 
Ariege, France and plans to 
design a Web site for the 
Department of Ariege to 
generate interest in the area 
as a tourist destination. 


Althea Greenan 

(MFA Painting) is working as 
the librarian of the Women’s 
Art Library in London. She 
also works as the publisher 
and contributor to Women’s 
Art Magazine, reviewing 
museum and gallery exhibi- 
tions in and around Great 
Britain. 


Christopher Harford 
(SIM), musician, informs 
us of his 1992 release Be 
Headed on Elektra Records, 
a Time/Warner major label. 
He also produced the 
record and painted the 
album’s artwork. This full- 
time singer/songwriter has 
managed to keep up with 
his painting. 


Fotini Vurgaropulou’s 
(Sculpture, Art Education) 
exhibition “daydreams” was 
held from May 2 through 
June 14, 1996 at the 
Alexander S. Onassis Center 
for Hellenic Studies in New 
York City. 


"86 

Joie A. Rosen 

(Fashion) showed her recent 
paintings with Erin Parish 

at Eich Space in New York 
from March 15 through April 
13, 1996; 


hy 

A show of Emily Eveleth’s 
(Painting) recent paintings 
was held from January 20 
through March 2, 1996 at 
the Allan Stone Gallery in 
New York City. 


Jesseca Ferguson 
(Fibers) exhibited her surre- 
alistic pinhole photographs 
of studio still lifes in a 

show with David Lubbers at 
the Pepper Gallery in Boston 
from December through 
January. 


Ellen Gibson 

(MFA 3DFA) had an exhibit 
of her sculptures at the 
Henri Gallery in Washington 
D.C. from March 9 through 
April 7, 1996. 


Joe Higgins 

(Graphic Design) was 
promoted to vice president/ 
senior art director at 
Wallwork, Curry & Clark 

of Boston. 


Naomi Ramieri-Hall 
(Sculpture) informs us 

of her recent work, The 
Temptations of St. Anthony, 
LUST, Plate 7. 


Nancy Natale (Painting) 
was in a group show entitled 
“When is a book not a book? 
Four artists respond,” at the 
Lamont Gallery at Phillips 
Exeter Academy in Exeter, 
New Hampshire. She exhib- 
ited more than 25 pieces, 
including books and wall 
pieces on paper. 


Darla Villani 

collaborated with celebrated 
contemporary choreographer 
Bill T. Jones on a new work 
titled “Ursonate.” The 43- 
minute work for 11 dancers 
and two air mattresses 
premiered in Boston in June 
and then traveled to Europe. 


Ae 

The sculptures of 

Samuel Tager (Sculpture) 
will be presented in the 
exhibition “Ground, 
Structure, Ornament, 

and Intersection” at the 
Provincetown Art Association 
and Museum from May 

10 - June 3, 1996 in 
Provincetown, Massachu- 
setts. Mr. Tager 

is the Provincetown Art 
Association’s 1995 National 
Competition winner. 


RMI And 

Nayda Collazo-Llorens 
(90 Printmaking) and 
Larry Gonzalez ('92 
Photography) exhibited 
together in “Time, Space 
and Transformation,” at the 
Alumni Gallery at MassArt 
from February 7 through 
March 5, 1996. The show 
also ran from April 6-30, 
1996 at La Casa Cultural 
Julia De Burgos at Yale 
University in New Haven, 
Connecticut and was 
sponsored by the Hispanic 
Office of Planning and 
Evaluation, Inc. 


Douglas Kornfeld 

(MFA Graduate MPA) has 
exhibited multi-media 
interactive computer works 
at the DeCordova Museum 
in Lincoln, Massachusetts 
and the Fuller Museum 

in Brockton, Massachusetts. 
He’s worked as a teacher 
around Boston, and he’s 
conducted workshops at 

the Fuller Museum. He is 
currently working on an 
interactive piece for the 
Internet as well as making 
a series of virtual works by 
placing his images in various 
public spaces. 


"91 

Chuck Lathrop 

(Graphic Design) was 
included in a show 
sponsored by The Monotype 
Guild of New England 
entitled “Literary Allusions” 
April 1-30, 1996 at the 
Cary Memorial Library in 
Lexington, Massachusetts. 


Monika Scott 
(Architecture) 

exhibited her works in 
“Ligne Nouvelle,” an exhibit 
held at Domus Design in 
Petion Ville, Haiti from 
February 9-23, 1996. 


NEWS +N 09 


aa2 

Leif Johnson 

(Sculpture, Glass) exhibited 
sculpture in a show called 
“Emerging Artists” at the 
Elaine Benson Gallery in 
Bridgehampton, New York 
May 4-21, 1996. 


Photographs by Amy Love 
(Photography) were included 
in an exhibition entitled 
“Alumni Photographers” 

in the South Gallery at 
Greenfield Community 
College in February and 
March. Love presented a 
gallery talk about her 
photographs. 


$3 

Lana Jackson (Fibers), 
a graduate student at the 
Maryland Institute College 
of Art, exhibited her mas- 
ter’s thesis in a show with 
Sandra Camomile using 
oxidizing fabric structures 
to investigate the roles and 
identities of women and 
the African-American 
women’s experiences and 
the passage of time. 


Nicole Maynard-Sahar 
(Art Education) graduated 

in May from the MFA pro- 
gram at the University of 
Pennsylvania. She received 
the Angelo Savelli painting 
prize for a first year graduate 
student last spring. She 
married Christoph Sahar in 
June 1995. 


"94 

Way Tay 

(Design), after having 
worked at J. Crew Clothing 
and Koepke International, 
joined the graphic design 
staff at Tom Davis & 
Company in Lexington, 
Massachusetts. 


"96 

Yong Q. Chen 
(Illustration) had a show of 
her watercolors January 12 
through February 26, 1996 
at the Bunker Hill 
Community College Art 
Gallery in Boston. 


Venice, Caruso’s, 


dhous) 


Gretchen and Arthur Eilertson ('56) 
speak with Julia Child and Clark Wolf. 


Among the artists featured in “New England/New Talent,” the Fitchburg 
Art Museum’s biennial survey of the region, were MassArt alumni 
Eric Aho (’88), Nina Spazani (’94) and Kimberly Mimnaugh (MFA ’96). 
Writing in the Boston Globe, reviewer Cate McQuaid noted that the juried 
- exhibition is “a testament to the high quality of work being produced in 

/ New England.” 


| Jean Fox (’78 Sculpture) and Chuck Lathrop (’91 Graphic Design) were 
included in a group show entitled “Earth, Wind, Fire, Water” at the Higgins 
Art Gallery in West Barnstable, Massachusetts. The show is part of the 


The Gersin Award 


Suggesting perhaps an unconventional career path, Clark Wolf told a 
crowd assembled in the Tower Auditorium that although the food and 
associated industries are the largest in the world, the “real role of the 
design of food in our lives is as yet unstudied.” Wolf, who has more 
than 20 years experience in the food industry as a designer, writer and 
consultant, delivered the lecture at the 1996 Robert P. Gersin (’51) 
Award and Lecture in April. 

This unique appreciation of the field of design and its practitioners 
was established in 1991 by the Design Insight Foundation in memory 
of Mr. Gersin, an internationally recognized industrial designer and 
principal of Robert P. Gersin, Associates, Inc., in New York. Co-sponsors 
are the Boston chapter of the American Institute of Graphic Arts and the 
Boston chapter of the Industrial Design Society of America. 

Ingrid Caruso, president of Design Insight Foundation, noted 
that many of Mr. Gersin’s design philosophies were honed during his 
years at MassArt as were those of many of his colleagues and competitors, 
including this year’s award recipient, Arthur Eilertson. A 1956 MassArt 
graduate, Eilertson founded the Boston office of Fitch, Inc., an interna- 


thirteen | 


tional design and business consulting firm. “The only thing | ever wanted 
to do in my life was design,” Eilertson said in acknowledging the award, 
“and MassArt was my first choice of school.” 


In Memoriam 


Wildlife illustrator Winifred (Coffin) Colgan 
passed away on February 9, 1996 in Boston. 
She was also a fashion illustrator and an ad 
artist for a Boston advertising agency. 


James Krigman, an illustrator and the art 
director for The Boston Globe, passed away on 
January 18, 1996 in Fort Lauderdale, Florida. 
In the 1920s he drew comics and puzzles for 
the Sunday G/obe. He enjoyed sketching 
trials, but he also covered many social and 


Melrose, MA, 1995. 
Kim Mimnaugh (96). 


Tilden Arts Festival, which ran May 3-5, 1996. 
The Genovese Gallery presented an exhibit “She Said” from February 10 
through March 14, 1996. Christina Fritsch (’85) participated as well as 


MassArt faculty members Jill Slosburg-Ackerman and Sarah Supplee. 


A group show at the Fuller Museum of Art in Brockton, Massachusetts 


political events. 


30 
Robert Amendola (Sculpture) passed away 


on January 4, 1996 in Natick, Massachusetts. 


He was a sculptor and former teacher who 
worked with the blind. While at Yale 
University’s School of Fine Arts, he won the 
Rome prize for sculpture from the American 


called “Common Place, Various Visions” ran from January 4 through March 
3, 1996 and included Jean Fox (’78 Sculpture), Linda Hall (’84 Painting), 
Chuck Lathrop (91 Graphic Design) and Renee Marcou (’77 MSAE). 


In April Leila Daw, professor for 
Studio for Interrelated Media, 
exhibited a major installation piece, 
“Shadow of Sanctuary,” in the Chapel 
Gallery in West Newton, Massachusetts. 
She transformed the gallery space 
with architectural structures and 
light, as well as drawings and paint- 
ings. A gallery talk took place on 
April 14, 1996. 


Dean Nimmer, chair of the Fine Arts 
Two Dimensional department and 
professor of painting, exhibited 
“Drawings 100 from 1,000” at the 
Clark Gallery, Lincoln, Massachusetts, 
in March. Nimmer executed a draw- 
ing every night between midnight 
and 3 a.m. to create 1,000 works. 
Writing in the Boston Globe, reviewer 
Cate McQuaid noted that “Work like 
this is what art is all about — no 
messages, no agendas, just the artist 
and his paint.” 


Dorothy Krause, professor of 
Environmental Design, and four 
other artists from around the country 
performed print image experiments 
at MassArt and corporate locations 
within the Boston area May 29- 
June 2 as part of the P.I.E. project. 
The artists, who are a part of the 
group called Unique Editions™, 
combine expertise in traditional 
studio media with techniques from 
digital imaging to produce original 
fine art and editions and promote 
the artistic integration of traditional, 
nontraditional and digital media. 
Their work will be on display in the 
Alumni Gallery in March 1997 in con- 
junction with the Boston Printmakers 
50th Anniversary Exhibition. 


Fine Arts 2D Faculty members 

Dean Nimmer, Barbara Grad and 
Tomas Vu Daniel are all recent 
recipients of National Endowment 
for the Arts/New England Foundation 
for the Arts Visual Arts Awards. 


Academy in Rome. During World War |! 

he and a team of other artists and engineers 
designed the Corsair, a top-level Navy war 
plane. He taught sculpture at Emmanuel 
College in Boston. At the Carroll Center for 
the Blind in Newton, he taught an experimen- 
tal course which employed sculptural 
techniques to help the blind understand 
spatial relationships. 


Established gallery owner Henri (Painting), 
aka Henrietta Ehrsam, of Henri Gallery, 
passed away on February 18, 1996 in 
Washington, D.C. She was a vibrant dealer 
in new art and elegant antiques for 50 years. 
In 1991 MassArt named her as a 
Distinguished Alumna, and awarded her 

an honorary bachelor’s degree in 1993. 


"34 

Fashion illustrator Alice Hellman Parsons 
(Fashion) passed away on April 19, 1996 in 
South Weymouth, Massachusetts. She worked 
for Bergdorf Goodman in New York City and 
Remicks in Quincy. She enjoyed writing short 
stories and poetry as well as painting florals. 


Tame the Dragon. 62 

Kathleen Weinheimer (Art Education), a 
renowned quilter and bird watcher, passed 
away on February 17, 1996 in Boston. She 
was a founder of Quilts for Life, a charity 
organization which donated the proceeds 
from the sale of quilts. She held classes and 
lectures in quilting and worked as an art 
instructor for high school students at the 
Museum of Fine Arts during the 1960s and 
1970s. She was awarded a prize from the 
prestigious Hoffman Challenge for one of her 
quilts, one of many awards for her quilting 
skills and imagination. 


Dorothy Simpson Krause. 


"88 

Daniel E. Arsenault (Ceramics) passed away 
in Worcester. He was a self-employed artist as 
well as a poet and furniture restorer. 


AUCTION 


The 7th annual MassArt Benefit Auction, sponsored by the 
MassArt Foundation and held April 12, was the most successful 
yet according to Mary Gagliano, director of Development and 
More than 225 artists, 


MassArt alumni or faculty, donated works of art to fill the 


Alumni. Affairs. 


Huntington and Bakalar galleries. Auctioneer Karen Keane, vice 


Donald and Jeanne vidi” 


some of whom are 


president of Skinner Auctioneers, brought her lively wit and infectious enthusiasm to an evening of live bidding 


that saw many works sell at or above their appraised value. In all, proceeds from the live and silent auctions as 


well as individual and corporate sponsorships totaled $133,500. 


The auction process also proved a learning experience for students who attended. “It was interesting to see what 


kind of art people were buying,” explained Laurie Savage (’98). “And it was exciting to see how enthusiastic they 


"a | @ 


Commencement 


In a procession of caps and gowns 
punctuated with artistic statements, 
220 MassArt students were awarded 
BFA degrees while another 55 received 
MFA degrees at the commencement 
ceremony on May 23. President William 
F. O’Neil also awarded honorary degrees 
to Dr. Linda Schele, Kiki Smith and 
Ernest C. Withers. 

Dr. Schele, the John D. Murchinson 
Regents Professor in Art at the University 
of Texas in Austin, also delivered the 
commencement address. Although she 
began her career as a professional 
painter and professor of studio art, a trip 
to the Mayan site of Palenque in 1970 
shifted her professional direction and she 
is now considered one of the premier 
scholars involved in the decipherment of 
Mayan hieroglyphic writing. Dr. Schele’s 
most recent book is Maya Cosmos: Three 
Thousand Years on the Shaman’s Path. 
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Artist Kiki Smith was in residence at 
MassArt in March of this year and 
worked with MassArt faculty and stu- 
dents to create glass objects incorporated 
into an installation in the Huntington 
Gallery on view until July 24; the installa- 
tion will reopen again in mid-September. 
Ernest Withers, a photographer and civil 
rights activist, provided the media with 
dramatic images of the struggle for civil 
rights. In 1991, his work was featured in 
a retrospective exhibition at MassArt, 
organized and curated by Michele Furst, 
director of Visiting Artists; the retrospec- 
tive continues to tour nationally. 
Graduating senior Alessandra 
Mondolfi received the Helen Blair 
Sculpture Award. The award was estab- 
lished in 1987 by Dr. Stanley Crosbie in 
honor of his wife Helen Blair Crosbie, a 
1932 graduate of MassArt. In describing - 


cast of fictional characters who rep! re 


the multiple psychological persona hat 
form a whole individual.” s 


1H were.” While a portion of the auction receipts is returned to the artists, the remainder 

“4 supports alumni programs, scholarships and faculty initiatives. The appreciative crowd 
included collectors, patrons, friends, gallery owners, trustees, faculty, staff and stu- 
— dents.” A show like this gives me faith that, as an artist, there will be people who will 


e appreciate my hard work and expression,” noted Jill Daigneault (’98). 
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Honorary degree 
recipient Kiki Smith 
was in residence 

at MassArt during 


the spring semester. 
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Costume design by Tunji Dada. 


Costume design by Nong Tumsutipong. 
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Three MassArt alumni found 
their work literally in the 
spotlight this spring when 
they were commissioned 

to create the costumes for 
Boston Ballet: Hot & Cool. 
The program, a risky 
departure from the Ballet’s 
classics-heavy season, 
featured “three of America’s 
most promising choreogra- 
phers and three of Boston’s 
brightest young clothing 
designers,” according to 
Ballet Artistic Director 


Bruce Marks. 
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established the Dada Clothing Company in 1990 and has shown 
his designs in New York, London and Paris. For Hot & Cool, 

he was paired with choreographer Lila York for a piece set to 
traditional and contemporary Celtic music. Following extensive 
research, Dada worked with a minimal color palette of deep 


greens and reds and clothed the men in his own version 


of the Celtic kilt. 
Nong Tumsutipong (’90) 


created costumes for Boston Ballet's new resident choreographer 
Daniel Pelzig, who set his piece to the songs of Lyle Lovett. 
Tumsutipong, who was named the best “Local Avant-Garde 
Fashion Designer” by Boston Magazine in 1993, created sleek, 
sometimes whimsical costumes with sensual lines and color. 


She works out of her Boston studio and sells in local shops 


and by appointment. 


helped choreographer Danny Buraczeski realize a 1940s feel 

for his jazz-inspired dance set to a variety of blues and jazz 
selections. Graham has taught Foundations of Fashion and 
Pattern Drafting in MassArt’s Program of Continuing Education 
since 1992. She is also a first hand in the Boston Ballet’s 
wardrobe department. “I’m an assistant to the draper who makes 
the patterns,” she explains. “| take them from the draper and 


cut them out and see to it they get made.” 


From her dual perspective as designer and teacher, Graham notes 
that designing for the stage presents a whole new set of challenges 
to the fashion designer. “When you’re doing a runway show, 

you have to think about how things look close-up,” she says. 
“But when you’re designing costumes, you have to also consider 


what they are going to look like from the back of the balcony.” 


But, she feels, the features of wearability and durability that are 
so essential for successful costume design are equally valid 
considerations for street wear. “It’s important to learn a lot about 
movement and comfort,” she says. “I think sometimes that fashion 
designers don’t think about these things. Something will look really 


good, but it doesn’t sell because people can’t wear it that well.” 


Graham was not surprised to find herself in the company of two 
MassArt alums for this innovative project. “The MassArt Fashion 
Design program is very strong creatively,” she says. “You’re 
encouraged to do things that are different from what everyone 


else is doing.” 


Costume design by Pam Graham. 
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Saturday, October 5, 1996 


| Tentative Schedule 


See our home page for more information— http:/A»oww.massart.mass.edu 


Class of 1966 
Class of 1971 


Brenda Atwood Pinardi* 
Pat Delaney 
Mark Connolly 


617-364-9232 
617-871-3125 
617-383-9883 


2:00 f 
| Registration ; 
' Tours of the Campus led 
| by students. Insurance 
: Company Representatives 
: Att Ants : ; ; available to meet with 
he Alumni Association is reaching out to all five-year reunion diate t intakaetad alaint 
to attend the event scheduled for October 5, 1996. If you would like to y 
help organize your class or are out of touch and want to reconnect, 4:30 : hem 
please call one of the contact people listed below or the Alumni Office. Dedication of Alumni Gallery 
(Please note that some Alumni Association board members are represent- 5:30 | 
ing their own class while others are filling in as contacts for other Wine and Cheese Reception 
classes until a representative is found.) _in the Bakalar Gallery . 
| Introduction of the new 
The next issue of Perspectives may not reach you in time to make President of the College to 
your reunion plans, so please save this announcement. Or, better yet — | retired faculty/emeriti 
‘and alumni 
please call now! : 
7:00 | a 
} 5 es 
| Alumni Reunion Buffet Dinner } 
Class of 1941 Lee Ann Wilhelmson* 508-285-9457 Classes are seated at their 
Class of 1946 Ed Driscoll* 617-461-8394 ) own tables 
Class of 1951 Ed Driscoll* 617-461-8394 8:00 : 
% Class of 1956 Joan Cole 203-429-0017 ) Coflad andl Deseert 
8 Lee Ann Wilhelmson* 508-285-9457 ' Classes may arrange for = 
Ss) yn nae 2 
$ Class of 1961 Brenda Atwood Pinardi* 617-364-9232 | individual rooms if desired 


Class of 1976 
Class of 1981 


Class of 1986 


Class of 1991 


STM Short Term Medical 

Insurance Contracts are issued by 

Fortis Benefits Insurance Company, 
Woodbury, MN and Time Insurance Company, 


Milwaukee, WI 


THE MASSART ALUMNI ASSOCIATION 
INSURANCE PROGRAM 


C/O New England Benefit companies 
100 Lafayette Street 

Pawtucket, Rhode Island 02860 
1.800.836.4617 


TIME INSURANCE COMPANY 


Bill Enright* 
Darleen Powers* 
Julie Mason 

Bill Morrison* 

Cliff Myers 

Susan Cahoon Seed 


Susan@seeddesign.com 
Christene Sherman* 
Dror Ashuah* 

Mary Spirito 


*Alumni Association Board Member 


617-451-6301 
617-451-0040 
617-232-9396 
617-329-5288 
617-524-3349 
508-487-6426 


617-326-5179 
617-262-5726 
617-524-5819 


Call for Submissions 
for Alumni Gallery 


The Alumni Gallery is 
accepting slides until 
October 1 for consideration 
for exhibitions during the 
1997-98 academic year. 
Alumni working in all 
media and in the fields 

of both art and design are 
encouraged to take advan- 
tage of this opportunity. 
Please send one slide sheet 
and a bio or resume to the 
Alumni Association. Be 
sure to include a SASE 

for return of slides. 


MASSACHUSETTS COLLEGE OF ART 651 Huntington Avenue 


Boston, Massachusetts 


02115-5882 


Several members of the 
class of 1970 have also 
expressed an interest. 
Contact Mat Delaney at 
617-871-3125. 


The preliminary agenda 
appears above. Final 
arrangements, including 
the dinner menu and 

costs are still being made. 
lf you have any suggestions, 
please call the Alumni 
Association. 


Alumni Slide Registry 
Under Consideration 


As an additional service 

to MassArt graduates, 

the Alumni Association is 
considering the possibility 
of developing an Alumni 
Slide Resource Center. 
Each graduate could have 
one slide sheet on file for 
review by art consultants, 
curators, interior designers, 
architects, College faculty 
and staff and others. We 
feel that such a visual cat- 
alog/archive of alumni work 
can only be used for good 
purposes and would like to 
hear your thoughts and 
ideas. Please drop a note 
to the Alumni Association. 


With new ideas, come new 
opportunities. The Slide 
Resource Center would 
require light clerical work 
of about two hours every 
two to three weeks. Neither 
staff nor Alumni Association 
board members are able 


' to assume this extra 


responsibility so a volun- 
teer would be needed to 
make the Slide Resource 
Center operational. This 
could be your opportunity 
to give back to the College 
that gave you so much. 


: Please write to the Alumni 


Association if you might be 
able to fill this important 
volunteer position. 


Putting Things into 
Perspectives 


In addition to your submis- 
sions for News + Notes, 

we welcome your com- 
ments on any of the arti- 
cles in Perspectives, as 
well as your thoughts about 
other topics of interest to 
the MassArt community. 
Please write to us at the 
address below. 


Massachusetts College of Art 
Alumni Association, 

External Affairs Office, 

621 Huntington Avenue, 
Boston, MA 02115 
(617)232-1555 x258 
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